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{We insert the following letter from Mr. 
Macfarren with readiness, and testify— 
though surely his word will not be ques- 
tioned—to the entire truth of what he as- 
serts. Mr. Macfarren has no connexion in 
any way with the Mnsical World—either 
as a writer, or in any other capacity. ] 


To the Editor of the “ Musical World.” 
Sin—Having had, several times, attributed to me 
the authorship of articles in your valuable and ta- 
lented journal, and not wishing to have the credit 
of what I do not perform, 1 beg of you the favour 
to announce to your readers what you know to be 
the fact, namely, that I do not write in, nor in any 
respect influence the opinions of the Musical World, 
and that I have no connexion whatever with that 
excellent. publication. 

I am, Sir, 
Your obedient Servant, « 
G. A. Macrarren. 
73, Berners Street, 
March, 19, 1844. 





PHILHARMONIC SOCIETY. 


Tne first concert came off on Monday 
night, at the Hanover Square Rooms, with 
decided eclat—indeed we never recollect 
a more brilliant commencement of the 
season. The programme, in addition to 
its intrinsic excellence, presented many 
novel features. We insert it :— 


Act I. Sinfonia, in F, No. 8, Beethoven. Air. 
“ Pro peccatis,” Mr. H. Phillips (Stabat Mater) 
Rossini. Concerto, Harp, MS., Mr. Parish Alvars, 
’, Alvars. Recit., “ Non paventar,” Aria, “ In. 
Selice sconsolata,” Miss Rainforth I1 Flauto Ma- 
yico,) Mozart. Overture, “Der Beherrscher der 
Geister,” C. M. von Weber, Act II. Sinfonia, 
in E flat, No. J, Spohr. Recit., “ Bella mia 
Jiamma,” Aria, “ Resta, o cara,” Miss Dolby, 
Mozart. Romance et Rondeau, Pianoforte, M. 
Buddéus, Pianist to His Highness the Grand 
Duke of Saxe-Coburgh Gotha (from 1st Concerto) 
Chopin. Terzetto, © Ceraggio or st,” Miss Rain- 





forth, Miss Dolby, and Mr. H. Phillips (Fidelio) 
Beethoven. Overture, ‘*Medée,”? Cherubini. 
Leader, Mr. Loder.— Conductor, Sir George 
Smurt. 


The symphony of Beethoven is a con- 
tinued song of gladness—one of his lightest, 
but one of his most captivating. Though 
less known than any of the others, with 
the single exception of the giant D minor, 
it cannot fail of eventually becoming one 
of the most popular. The 4llegretto Scher- 
zando, in B flat, was played with excellent 
discrimination and well deserved its encore. 
The minuetto and finale are among the 
most original and striking creations of the 
master. They were executed with abun- 
dant spirit—but why not alter the wrong 
note in the minuetto (towards the end), 
which is always annoying, and so apparent 
as to strike the least discerning ear. Mr. 
Parish Alvars has done for the harp what 
was never done before—he has compused 
a regular and well written concerto—skill- 
fully instrumented and legitimately planned ; 
we felicitate him on this, as well as on the 
enthusiastic applause which his magnificent 
playing extorted from the entire audience. 
The wild and wonderful overture of the 
inspired composer of Der Freischutz re- 
ceived, as it merited, en uproarious encore. 
The performance was, on the whole, superb 
—but the wind instruments wanted a shade 
more of sustaining power, in rendering 
the second motivo. Spohr’s symphony, er- 
roneously stated by the Times and Post to 
have been written especially for the Phil- 
harmonic, (in asserting which they confound 
it with his second and dest, in D minor) 
though evidently the work of a master, is 
too stiff and square in its motivi, and too 
prone to extreme modulation throughout, 
to admit of its being classed among his 
highest efforts. The Andante, in A flat, 
is, however, one of the loveliest of ima- 
ginings, and the ério, in C minor, is 
prodigiously dramatic and effective ; — 
the opening adagio also is very grand— 
and these points will always keep the 
symphony in favour with true musicians. 
The symphony was played to perfection— 
and but for the two previous encores, the 
andante would have been redemanded. We 


think it should have been placed first, the 
symphony of Beethoven being so much 
more brilliant. M. Buddéus is a first-rate 
pianist. The concerto of Chopin, though 
shorn of its first and most effective move- 
ment, produced quite a sensation through 
the brilliant interpretation of the young pla- 
nist. We strongly, object however, to such 
a composition being placed in the second 
act—and also that the pianoforte should be 
ranked No. 2 by. the side of the harp, an 
instrument in all respects inferior ; however, 
M. Buddéus in a young |debutante, and 
courtesy dictated that all encouragement 


Alvars has only to make his appearance in 
any part of a programme, and be received 
with acclamations, as an established favou- 
rite. To conclude, we object to playing 
shreds and patches of important works, at 
classical concerts, like those of the Phil- 
harmonic. However, the audience made 
amends for this oversight of the directors 
by welcoming ‘he second appearance of 
Chopin with tumults of applause, and by 
fully appreciating the masterly execution 
of M. Buddéus. The Times says justly, 
that Chopin has too often been murdered 
by incompetent players, and then abused 
by their hearers, and that he is under con- 
siderable obligation to young Buddéus for 
making known the true style in which his 
works should be played. The overture to 
Medée is sublime, and makes us long for 
an acquaintance with the opera which it 
precedes. This we have heard first-rate 
musicians, like Moscheles and Potter, place 
on a level with Don Juan and Fidelio. 
The overture was listened to with great at- 
tention (though it played many of the at- 
dience out of the room), and was warmly 
applauded. Another time we trust to hear 
it in a more conspicuous place. 

The vocal department of this splendid 
concert had but one exceptionable point— 
the intolerably unpleasant “ Pro Peccatis”’ 
from the Stabat of Rossini. How can an 
accomplished singer like Mr. Phillips ad- 
mit such rubbish into his repertoire? Miss 
Rainforth did much with the trying aria 
from the Zauberfiste, but we question her 





judgment in selecting it .It is not effectivein 





should have been awarded him—while Mr.. 
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a concert-room—Miss Dolby’s “ Resta o 
cara,” was a clever performance, and the 
magnificent trio from Fidelio could not have 
been in betterhands. Onleavingthe orehes- 
tra Sir George Smart was honoured with a 
loud and unanimous expression of respect 
and approbation from every one present. 
This, we, understand, is the last time he 
will conduct. 

The room was crammed with a brilliant 
and intelligent audience, which prophesies 
great things for the subscription list. If 
the “Philharmonic Society’’ prosper, music 
must prosper—if it decay, music must 
suffer in its company. The directors are 
acting wisely this year, and their engage- 
ment of Dr. Mendelssohn was a most ad- 
mirable step. Every thing promises a 
brilliant and prosperous season—let us hope 
for the best. We are the warm friends of 
the society, and are heartily anxious for 
its welfare. The next concert on Monday, 
April 15, will be conducted by Sir Henry 
Bishop, and then “ Hurrah for Dr. Men- 


1» 


delssohn ! 





JPRINCESs’s THEATRE. 


Mr. Aten, the tenor singer, was not properly 
known till he came to this house. He was an use- 
ful vocalist at Drury-lane, and sang a few songs 
that lay within a small compass almost perfectly ; 
but generally, while the taste of the singer was to 
be commended, it was evidently felt that his organ 
was by no means suited to the size of the theatre. 
At the Princess’s the case is quite different. Allen 
has found a theatre that seems exactly adapted to 
his powers ; there has been no further occasion for 
that strain, which was always painful in his best 
efforts, but all has been even and well sustained. 
Thus has he remained before the public for some 
months, as a sweet and very tastefal singer of ra- 
ther a quiet school. On Thursday night, however, 
he took a new position, appearing as the Moor in 
an English version of Rossini’s Otello, which was 
produced for his benefit. People are accustomed 
to play foolish vagaries on their benefit-nights, but 
this vagary of Allen’s was by no means a foolish 
one. He had evidently studied hard to make him- 
self equal to an operatic part of the passionate tra- 
gical character, and certainly he succeeded more 
than any one who had previously seen him could 
have anticipated. The generally quiet singer roused 
himself up into the singer of passion; he taught 
the usually smooth and unruffled flow of his voice 
to express rage and despair; he had no notion of 
trying to walk just respectably through the part, 
but aimed at a vigorous and effective impersona- 
tion of the character, as well as a bold and ener- 
etic execution of the music. There was nothing 
like tameness or slovenliness, and when he occa- 
sionally erred, it was because his knowledge of the 
art of expressing passion was not quite equal to his 
will. Hence some of his more violent gestures 
were rather calculated to elicit asmile, but this was 
from no fault in the conception—it was only the 
awkwardness of a clever manjwho has taken a line to 
which he has been wholly unused. The unremit- 
ting energy with which he played was too striking 
to allow a few aherations to mar the general effect; 
and some of his touches were really fine. We had 
no notion before Thursday that Allen could have 
done any one character @ quarter so well, much less 
such an arduous part as Otello. Madame Euge- 
nia Garcia displayed all her peculiarities as Desde- 
mona. Her voice, as usual, was most unmanage- 








able at the beginning of the evening, and there was 
a want of lightness in her exécution of the first 
song. In the second act she had become quite 
another person, and the brilliant rowlades which 
she showered in profusion in the finale caused the 
drop-scene to full amid the loudest acclamations. 
Here she allowed herself to be carried away by one 
of those passionate inspirations in which scarcely 
any can excel her. It 13 on oceasions like these 
that the inflexible voice, that could not adapt itself 
to delicate articulation, ig forgotten, and the bril- 
liant vocalist of real genius is before the audience. 
Burdini sang as Iago in the best taste, and acted 
with a just appreciation of the character. His 
duet with Otello, in the second act, was one of the 
most effective pieces of the opera. Weiss, who has 
an excellent voice, did not give due weight to El- 
viro, We had hoped we saw an advance in his 
Oroveso. Let him only reflect what can be made of 
the father of Desdemona, and of the electrical ef- 
fect that has been produced by the ‘ Vi Maledieo,” 
and he will not remain satisfied. A Mr. Gardner, 
from York, made his first appearance as Roderigo. 
In the trio in the first act he sang his part credit- 
ably enough, but on several occasions his intona- 
tion was far from perfect. The opera was as suc- 
cessful as could “ Madame Garcia and Allen 
were called for at the conclusion, and the former 
received a shower of bouquets (not very dexter- 
ously thrown) at the end of the second act. The 
libretto, which is without spoken dialogue, has been 
exceedingly well done by Mr. George Soane, who 
has contrived to interweave phrases from Shak- 
speare’s Othello. These could of course be intro- 
duced only very occasionally, as must be obvious to 
all who know how great is the difference between 
the tragedy and the opera. 





SOCIETY OF BRITISH MUSICIANS. 


Tue sixth meeting of this society took place on 
Thursday night at Erat’s Rooms, and the attend- 
ance of visitors was greater than we remember to 
have seen upon any previous occasion. The selec- 
tion, both instrumental and vocal, was excellent. 
Ries’ quartet in E flat (op. 17), for the violin, tenor, 
and violoncello, played by Miss Calkin, Messrs. 
Willy, Hill, and sc commenced the evening ; 
followed by a vocal duet by T.M. Mudie, “ Re- 
member me,” sung by Miss Cubitt and Mr. W. H. 
Seguin. Aftera song of Molique’s, sweetly given 
by Miss Steele, a MS. sonata in B flat, for piano- 
forte and violin, by Mr. H. Westrop, was played 
for the first time. The composer and Mr, Gattie 
were the executants. It is a highly creditable com- 
position, and parts of it—particularly the adagio— 
were deservedly applauded. ‘The great point of the 
evening, however, was Mr. W. Sterndale Bennett’s 
trio for the pianoforte, violin, and violoncello, which 
opened the second act. This is one of those inspi- 
rations of genius which cannot possibly be listened 
to by any person gifted with a sense of the beauti- 
ful without the intensest delight. The serenade, 
with its under flood of pizzicato notes, is a delici- 
ous movement, depicting tenderness and graceful 
joy. The subsequent allegro is scarcely less capti- 
vating, but the sentiment being bolder and more 
strongly marked, seizes the admiration rather than 
the love. This trio was admirably played by the 
author, assisted by Messrs. Dando and Banister. 
Mr. Dando’s violin playing is by far the best of all 
the violinists we have hitherto heard for such exer- 
cises. His tone is so remarkably pure and sweet, 
and so uniform in its liquid quality, and his style so 
chaste and suitable, that altogether it amounts to 
the very perfection of chamber service. His quartet 
concerts at Crosby Hall prove that this is no shal- 
low compliment. Beethoven’s quartet in C,No. 3 
(Op. 59), a song by Handel, and a duet by Weber, 
constituted the remainder of the programme. Mr. 
Mudie was the accompanyist of the songs, and Mr. 
Clinton the director of the evening. This concert 
worthily terminated the set, which commenced in 


January last; and we believe that the members of 
the association have reason to rejoice in the succes- 
ses which have attended their public labours. 
Whatever may be the faults of the management— 
and purity of conduct cannot be expected here any 
more than anywhere else—it cannot be denied that 
the Society of British Musicians is an institution 
of great advantage to native art. Without the faci- 
lities which such a co-operation has afforded, many 
very deserving individuals, deserving not only for 
their mechanical acquirements, but for their “high 
intelligences” as regards music-—would have lan- 
guished in comparative obscurity. The admission 
of foreign works of excellence into the programmes 
has been and is of great service; it does not injure 
the opportunity of the British artist to get the pub- 
lic hearing he craves, while the constant presence 
of first-rate chamber models must necessarily im- 
prove his taste and encourage his emulation. Con- 
ceit sometimes is crushed by a sly contrast ; and 
kthat this, upon occasion, should be accomplished 
is a very desirable thing. Of the business manage- 
ment of the society we know nothing, or of the 
methods adopted in the choice of native composi- 
tions for public performance. Impartiality in its 
most exact and literal meaning should conscienti- 
ously be the rule of conduct, when the merit or de- 
mirit of a work is once ascertained ; and self-denial 
shonld be a thing—not merely a name. If such 
heroism be resolutely observed, conjointly with 
well-digested regulations of less importance, and 
if the maintenance of the cause be striven for on 
the principle of its inherent goodness without refe- 
rence to petty display, nothing can possibly impair 
the durability of the society. Jealousy, dissension, 
and coxcombry eschewed, its existence will not only 
be healthy and vigorous in itself, but in effect, of 
most valuable efficiency as a promoter and nourisher 
of national genius. The instrumental composi- 
tions by the members of the society, performed 
during the past session, have been highly credit- 
able to their ability and musical feeling. There 
have been—trios, by C. Horsley and J. Gledhill; 
quartets, by H. Graves and H. B. Richards; a 
quintet, by T. M. Mudie; a septet, by C. Lucas ; 
and sonatas, by C. Horsley and H. Westrop ; allof 
considerable merit, particularly those by Mr. Hors- 
ley, who, as a ae of Mendelssohn, exhibited no 
little of that great composer’s style and vein of 
thought. The vocal pieces were principally by J. 
W. Davison and Henry Smart, both highly intel- 
lectual writers. The singers were various, but of 
great available talent. The Misses Dolby, Mar- 
shall, Lucombe, Steele, Messent, and a few others 
of lesser mark, were the ladies ; and Messrs. Allen, 
Burdini, Newsham, and Weiss, the gentlemen. 
Miss Adela Merlet, a young pianist, in the course 
of one of the concerts, made her first public ap- 
pearance, and, as she indicated talents and acquire- 
ments of a very superior description, the society is 
entitled to praise for having given her the oppor- 
tunity of displaying them. The compositions from 
extraneous sources were chiefly by Mozart, Haydn, 
Beethoven, Spohr, Attwood, and Reicha.—( Morn- 
ing Heraid,) 





MADAME MONTENEGRO. 


Born at Cadiz in }818, Madame Montenegro dis- 
played from her early years great aptitude and 
intelligence in the melo-dramic art. She studied 
her first rudiments under the care of Signor Real, 
dilettante in Madrid, and at that time she always 
bore away the palm for her animated song. In the 
spring of 184] she visited Paris, and with her 
talents and amiable manners, so ingratiated herself 
in the most fashionable circles of the metropolis, 
that she was called “l’enfant gdté des Salons,” 
and the Duchesse Decaze had her likeness sculp- 
tured in a small but elegant marble statue. Like 
Malibran she had the honour of singing, for the 
first time in Paris, at one of the brilliant re-unions 





of countess Merlin, her compatriot, In many 
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other concerts, especially at the Due d’Orleans,’ 
where she accompanied the celebrated artists of 
the Italian and French theatres, she obtained such 
cordial eulogiums from the company, as well as 
from the Parisian press, that she was almost in- 
duced to become a candidate for the honours of 
the Parisian stage ; but chance, and the breaking 
vut of the civil war in Spain, enriched the boards 
of italy with this dramatic artist. At the begin- 
ning of 1842, the Duchesse Decaze and the 
Marquise Las Marismas urged her, with the most 
flattering assurances, to commence her artistical 
career ut the Italian Theatre, at Paris, where the 
rotection of the first society was ensured to her. 
ut, convinced that in the exercise of the beauz- 
arts, no one reaches the pinnacle who has not 
begun by the lowest degress, Signora Montenegro 
accepted a short engagement for Amsterdam, 
where she arrived in January, 1843, accompanied 
by the maestro, Celli, who was charged to per- 
fection her studies nel bel canto. There she 
appeared in the “Norma,” ‘Il Barbiere,” “1 
Puritani,”? “La Lucia,” and excited such enthu- 
siasm amidst the Dutch dilettante, that at the 
representation of the “ Puritani,”” at which the 
Royal Family and the whole Court were present, 
the pragmatic law of silence was broken through 
for the first time, and the most clamorous appro- 
bation resounded through the hall, Tt was about 
this period that the impresario, Morelli, advanced 
the term of the negotatiou which was to ensure to 
the Milanese the great artist Montenegro, who 
now raises our enthusiasm to its highest pitch in 
her unequalled Norma. At the close of her 
engagement in Amsterdam, she returned to Paris, 
where Rossini, admiring the elevation of her 
genius, felt the warmest interest for her success, 
and advised her to study the part of the Semiramide, 
and with this opera to make her debut on the 
Italian stage. In vain Donizetti, Meyerbeer, and 
the director of the Grand Opera, at Paris, en- 
deavoured to persuade her to engage herself for 
three years at the first theatre in France: previous 
engagements called her to Berlin, where she had 
scarcely arrived, when she fonnd the contract 
signed by Morelli, allowing her all her own 
conditions, and thus fixing her for the present 
season at our favoured Scala. At Berlin, lively 
solicitations were employed to engage her at the 
Italian Theatre, and his Majesty himself signified 
publicly the high opinion he entertained of her ex- 
traordinary powers, but in vain; her engagement for 
Milan was already signed, and no one could ravish 
her from our applause and admiration. The 
career of this great artist is now assured ; triumph 
succeeds triumph, and her name will be inscribed 
in the annals of the Italian Theatre with that of 
her immortal compatriot, Maria Malibran, in 

characters not less splendid nor less durable. 
( Milan.) 





CORRESPONDENCE. 


CHANTING IN CATHEDRALS. 

To the Editor of the ** Musical World.” 
Dear Sir —Perhaps through the medium of your 
valuable journal, you could inform me what are 
the laws respecting the chanting of the service in 
cathedral churches; does the law require that the 
service should be chanted, or is it to be performed 
ina cathedral asin a parish church? Why is it 
that in some cathedrals we find that the ancient 
custom of chanting the service is strictly adhered 
to while in others the service has dwindled down 
to that of a parish church; with respect to the ca- 
thedrals in Ireland, the chanting of the service is 
(with a few exceptions) completely done away 
with. It is a pity that the good old system of con- 
ducting the service is almost given up, and the funds 
originally intended for paying singers, organists, 
d&c. &c , entirely misapplied. Even the vicars choral 
who, from the very nature of their office, are bound 








either to sing themselves or provide deputies, in 
many cases will neither do one or the other. I 
know a certain cathedral in Ireland where there 
ure vicars choral, and who have never sung a note 
or provided deputies, though they never refuse the 
salaries attached to their office ! Can you inform me 
if the Dean has not power to compel those gentle- 
men either to sing themselves, or provide deputi®s, 


or what are the laws concerning a vicar choral ?: 


Surely such things require reformation, particularly 
ata time like the present when many blows are 
aiming at the church to subvert it altogether. Trus- 
ting you will excuse my trespassing so much on 
your columns. I am Sir, &c., 

A SusscriBEer. 


-——-- 


To the Editor of the “* Musical /Vorld.” 


Desr Sirn,—When I was a little boy, I used to 
think that everything I read in print mus¢ be true. 
How changed | feel now, for I scarcely credit half 
I read ; for half I read, particularly on musical 
themes, seems written either through want of in- 
formation, or from friendship, or dislike, or other 
motives. I was led into that idea on reading the 
following sentences in your leading article of last 
fortnight, e.g. ‘‘ Now let us honestly put the ques- 
tion, have any of them” (referring to the rival can- 
didates for the Edinburgh Chair) “produced musical 
compositions of a high order, or indeed any order 
whatever ? What have they toshow?” I pre- 
sented you, Mr. Editor, with a copy of my testi- 
monials last week; you know, therefore, the 
opinions of C. H. Rinck, Mendelssohn, Moscheles, 
&c. of my compositions, It is not to be expected 
that you would print my testimonials, but if Men- 
delssohn’s testimonial be worthy in Mr. Bennett’s 
case, I hope you willgive him credit for his opinion 
on my works, which was kindly given me without 
my having applied for it. 

Your above observations were, I presume, di- 
rected towards me, since you have not alluded to 
Dr. Gauntlett or Mr. Donaldson, and you have 
“ discussed the merits [merits] of ngother candi- 
dates except those of Mr. Bennett and myself,” 
A man who has succeeded in any school of music 
must -be said to have composed in some * order.” 
Mr. Editor, am I not right, dear Sir. Uf I have 
not written in Mendelssohn’s style, Mr. Bennett 
has not written in the severe and ecclesiastical 
schools. I will, leave this subject by saying that 
your opinion of me is widely different from Men- 
delssohn’s and other great musicians, nor would | 
have alluded to your observations only I feel it due 
to myself lo tread when I am trodden on, 

With your permission, Mr. Editor, | will say a 
few words respecting German musicians. The 
great difference between German and English 
musicians is this—they assist each other, we act 
just the contrary part, One of the principal 
reasons is that the German musicians are divided 
into four classes, as I said in my last letter; the 
composer ranks the highest, he 1s expected to be 
skilled in every department of music, whether 
practical or theoretical. The theorist, though not 
necessarily a great composer, is always most highly 
respected, and often considered more capable of 
imparting musical science, whether vocal or instru- 
mental, than composers. It is on this account 
that a German musical student is well informed on 
all theoretical questions. Theinterpreter of music 
is less regarded by the Germans, without he pos- 
sess sound musical judgment. The general tea- 
chers (usually pea some are little thought of. 
1 am personally acquainted, however, with seven 
or eight schoolmasters, who lead and conduct 
small and occasionally large orchestras with great 
ability. Mr. Fenn, in Amorbach (a lovely little 
town in Bavaria), was a schoolmaster who per- 
formed well on the piano-forte, violin, flute, horn, 
guitur, and sang like a musician! Mr. Fenn is, 
indeed, an interpreter of music, but he is thought 
nothing particularly of in Germany, although he 
can do well what I have stated, and lead and con- 





duct large orchestras admirably. If any of your 
readers have made any stay in the dand of harmony, 
they will know that I have not overrated the musi- 
cal abilities of the Germans, 

Excuse me when I say that Englishmen are not 
satistied by being great in one branch of art, but 
they profess to be well versed in all its departments. 
It is a dangerous thing to attempt too much, he- 
cause there are few who are too much gifted. Ifa 
man wish to excel, his aim must he at one point. 
If he wish to be a composer, he must not spend 
the better part of his time in acquiring only rapid 
execution ; if he wish to be a gigantic performer, 
he must take care that his fingers do not get before 
his understanding. Musicians, then, have two 
paths before them—the one leads to fame, the other 
is a more direct way to fortune. No reasonable 
man need be offended then by my wishing to divide 
our profession into two classes (not four as in 
Germany), viz. the professor from the teacher in 
music. I am confident the whole musical profes- 
sion would soon feel the benefits resulting from 
such a change. All respectable professions make 
distinctions, ours only is classed under one name— 
PRoressoR. I know many professors, unable to 
say how many triads there are in a major mode ; 
nuy, some are not able so much as to tell their 
pupils the intervals in music; but, in England, 
these persons are called PRoF Rs—prot 3 
of what? With your permission, I will reply 
next week, to Mr. Smith’s observations on ‘* com- 
pound words,” and hope to satisfy him and “ Anglo- 
Saxon scholars,” that I am acquainted with all the 
prefixes and affixes in our language, and therefore 
do not, at present, need the assistance of “ Anglo- 
Saxon scholars.” 

I am, Sir, truly yours, 
G. F. Frowers. 











SHREWSBURY CHORAL SOCIETY. 
To the Editor of the “ Musical World.” 


Shrewsbury, 
March 22nd, 1844, 


Dear Wortp—Perhaps you will not be sorry for 
a few words about our ‘* Choral Society,’’? which 
gave its third concert last night, to a very full and 
highly intelligent audience. The Londonstars on 
the occasion were Miss Dolby, Miss Messent, and 
Mr. Manvers—vocalists; and Mr. Carte on the 
Boehm Flute. Miss Dolby, who is new to our 
town, has left such an impression behind as will 
not easily be effaced. Her rich and sonorous con- 
tralto voice told with superb effect, and her con- 
summate vocalization, and musician-like feeling 
won the admiration of all present. Indeed Miss 
Dolby fully supported the reputation which your 
frequent and warm eulogies have gained for her 
throughout the provinces, and the general feeling 
here pronounces her the most accomplished London 
vocalist that has for many years paid Shrewsbury 
a visit. She gave the finale to Cenerentola with 
great brilliancy—a duet of Balfe’s with Mr. Man- 
vers—a very pleasing ballad by G. E. Hay, “Forget 
thee,” in which she received a warm encore—a 
terzetlo from Der Frieschutz, with Miss Messent 
and Mr. Manvers—a Jacobite air, “Come o’er 
the stream, Chartie,” which she gave with exceed- 
ing animation, receiving a general and enthusiastic 
encore—a duet by Glover, with Miss Messent— 
and last, not least, the quaint and charming air 
from Haydn’s Seasons, with the chorus, “ A wealthy 
Lord,” in which she proved that her talent is not 
merely that of a vocalist, by a fund of pretty urchness 
and rich comic humour, which captivated all who 
listened to her. Miss Dolby’s success has been so 
decided, that no doubt we shall have the pleasure 
of hearing her at our autumn festival, of which 
report anticipates great things. Miss Messent isa 
very young but very tasteful and sensible voculist, 
also new to our town. Her voice is a soprano of 
considerable compass, and some of her upper notes’ 
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are exceedingly bright and clear, reminding us not 
a little of Clara Novello; with practice and perse- 
verance nothing can prevent Miss Messent from be- 
coming one of our best sopranos. She sang “ [o- 
bert toi que j’aime,’’ # pleasing ballad hy the ce- 
lebrated harpist, De Witte, took part in several 
duets and trios with Miss Dolby and Mr. Manvers, 
and was loudly and deservedly encored in the po- 
pular ballad from Balfe’s “ Bohemian Girl.’”’ which 
she rendered really most charmingly. Mr. Man- 
vers, though labouring under a cold, proved him- 
self one of the best English tenors, a distinction 
which metropolitan criticism bas long awarded 
him. He sings like a musician, which is the 
highest compliment that could be paid tohim. Mr. 
Carte, on the Boehm flute, performed two fan- 
tasias, one by Boehm, the other by Drouet. 
In style and expression I donot think Mr. Carte’s 
superior, as a flautist can easily be found—and his 
execution is suprisingly neat and brilliant. He was 
unanimously encored in the piece by Drouet, which 
he played with increased effect on repetition. 
Besides the encores I have mentioned, Edwardes’ 
quaint madrigal (composed A.I). 1540) was ex- 
cellently sung and loudly redemanded. An organ 
duet by Mr. Hiles and Master H. Hiles (the Zau- 
herfloete) is worthy mention as a clever and artist- 
like performance—and two overtures of Winter and 
Rossini, were ably executed by a compact anc well 
proportioned band, under the able leadership of 
Mr. Tomlins. Mr. Hiles presided at the piano 
(nota remarkably good one, somata with extreme 
tact and ability. 

In conclusion, dear World, should this commu- 
nication suit your admirable pages, I will (you 
permitting) occasionally intrude upon you, when 
anything worthy of notice occurs. Wishing all 
success to the ‘ Musical World,” (which is a high 
authority here, I can assure you) believe me your 
sincere well wisher, 

A Constant SuBSCRIBER. 





THE EDINBURGH CHAIR. 
To-the Editor of the Musical HVorld.”’ 


My Dear Wortp,—I beg to congratulate you on 
the almost certainty of the election of Mr. Stern- 
dale Bennett, for 1 have just heard, from the best 
authority, that Dr. Gauntlett intends to resign in 
favour of our British Mozart, at the same time 
strongly recommending him as the most fit and 
proper person to fill the Musical Chair at our Uni- 
versity. Should this prove the fact (and I cannot 
doubt it), I will drink the learned Mus. Doc.’s 
health in a jorum of Whiskey-toddy. Pardon this 
very brief communication. 
Yours ever, 
A Frienp To Merit. 


Edinburgh, March 25, 1844. d 





CHANTING CONSIDERED IN ITS APPLICA- 
TION TO THE SERVICES OF THE CHURCH. 
Letter No. I. 

To the Editor of the “ Musical World.” 


Sir, —In the observations [ have to offer on 
‘*Chanting considered in its application to the 
services of the Church,” I desire to make myself 
understood as not indulging in opposition to the 
oppinions of those professional gentlemen who 
have appeared as advocates for Chanting. I re- 
spect their judgment—yet, devoted as I am to the 
charms of music, I cannot accompany their zeal to 
the extreme it has carried some among them in the 
es ousal of their hopes and desires. I consider 
that music in its sacred, its sublimest character, is 
to be advanced by other and equally efficient means 
than those which have been adduced ; but this, my 
belief, may present a topic for future correspon- 
denée,—I rather devote myself now to the exposition 


do you mean by the application of Chanting? 1 
anticipate the answer. I desire to advocate the 
use of Chanting when judiciously applied, but to 
endeavour to demonstrate its unsuitableness to de- 
votional purposes when employed without regard 
to fitness, because then its application proves in- 
effective, and as a necessary consequence becomes 
wearisome. If, in the language of an ancient di- 
vine, “ the liturgy is so plain that all may under- 
stand it;’’ and this being acknowledged, it cer- 
tainly does appear that the singing or chanting the 
greatest portion of the same, is a sufficient means 
to render its simplicity remarkable for being made 
unintelligible ; if, ‘so full that it omits nothing,” 
and this admitted, is it not desirable that we re- 
ceive it in its plainest garb? If we are {o enjoy its 
fulness, and by reason of its simplicity to understand 
it? If, “so short that no devout man can be 
weuaried with it,” and correctly so, it is important. 
that the mind be guided by reason, and such will 
never appropriate the ‘‘ house of prayer’’ as @ con- 
venient place for the display of the adroitness of an 
organist or the vocal qualifications of a choir. 
From these remarks it is not to be thought I am 
disclaiming against vocal or instrumental music in 
the church because exposed to abuses, not so; for 
when appropriately enjoined, ‘well regulated 
music enlivens and exalts the affections of men in the 
worship of God ;” “it adds solemnity tothe public 
service, raises all the devout passions in the soul, 
and causes our duty to become our delight.” The 
introductory voluntary is opportune; it is cal- 
culated to prepare the mind for subsequent devo- 
tional exercise ; it is useful in several respects, but 
it should possess suitable character—that which 
will not estrange but conjoin the thoughts. That 
this introduction has been objected to, many organ- 
ists may attribute to their indulgence in fanciful 
display ; for instance—however pleasing as an air 
“ Home! sweet home!” may be, (we have known 
this infringement on good taste) a well regulated 
mind cannot enjoy sounds qgvite so enticing in so 
sacred a ‘‘ home”? as his church. The sentences 
considered as mediations, seem only adapted for 
personal reflection; as admonitions, they must be 
more impressive when read from the desk by the 
minister, and therefore when sung they lose the 
unction of which they are possessed. A respected 
acquaintance of mine, now deceased, a man of 
reputed musical taste and judgment, preferred and 
adopted instead of the sentences, as an invariable 
rule, the singing of the sublime old 100th to the 
new version, and which followed his introductory 
movement on the organ ; this beautiful Psalm has 
ever since appeared to me to be more impressive 
for the commencement of worship than any other 
composition, It invites “all” to join in the una- 
nimous song in the service of God. The music 
and words are truly harmonious in their alliance— 
that seems composed for this, and ‘‘this”’ as if 
written for “that.” 

Anxious not to intrude on your kindness by 
admitting me in the columns of your journal as a 
“correspondent” for the present, I beg to con- 
clude; and if this letter be deemed worthy of in- 
sertion, the remaining portions of it shall follow. 
In my letter of last fortnight I have to correct an 
error in the printing church for chaxt in the last 
line. 

I am, your’s truly, 
March 3, 1844. F.N. E. 
To the Editor of the “ Musical World.” 
Tixall near Stafford, 
March 15, 1844, 


Dear Sir,—Having accidentally met with the Rev. 
J. Jebb’s ‘* Three Lectures on the Cathedral Ser. 
vice of the Church of England,” I was induced to 
peruse @ work on so interesting and important a 
subject, and I find him speaking of “a new and 
splendid REPRINT of John Marbeck’s Choral Ser- 
vice being in course of PUBLICATION, adapted to 





of my subject. Lest the question be given, ‘‘ What 


our present Prayer Book. 





Can you inform me in your next “ World,”? who 
publishes the edition ; by so doing you will be con- 
ferring a very great favour upon one who has sub- 
scribed to your work from the very first. 


P.S. The Rev. Mr. Jebb does not censure the 
Choir of St. Paul’s enough; I heard the service 
performed there a few Sundays back, in a manner 
that would have been a disgrace to almost any pa- 
rochial church in this part of the globe. 

[Perhaps some of our readers may answer the 
question for usx—Epb. M. W.] 





Probincial. 


Concerts aT WoLVERHAMPTON.— Messrs. Hay- 
ward and Hay gave their first Subscription Concert 
on Wednesday evening last, in the Music-hall, 
Cleveland-road, to a full and highly respectable 
audience. We are happy to congratulate them 
upon obtaining so good a list of subscribers. No- 
thing could be better, as a whole, than the per- 
formances of the evening, and nothing could be 
more gratifying to them, we are sure, than the 
manner in which their efforts to please were re- 
ceived and applauded. The Concert commenced 
with Beethoven’s overture to the ‘ Men of Pro- 
metheus,” and never was it better performed by an 
orchestra of the same extent. Miss Messent and 
Mr. Manvers sang a duetto of Rossini’s very nicely. 
The lady is still a student in the profession, of 
which she promises to beome an ornament. Her 
voice is clear, and her intonation firm and distinct. 
Mr. Manvers may be a good musician and a gen- 
tleman, which, we are told is the case; but that 
he may be both, without pleasing us, is a fact we 
regret to avsert. Miss Dolby sang Weber’s beau- 
tiful scena from Der Frieschutz, ‘‘ Before my eyes 
beheld him,’’ in a style truly worthy of the great 
composer ; nor could anything be more exquisite 
to ears capable of being charmed by “concord of 
sweet sounds,” than her singing, in that lovely 
strain, ‘Soltly sighs the voice of evening.” 
Messrs. Hayward and Hay delighted us with a con- 
certante duet of Benedict and De Beriot. Either 
they played better than we ever heard them, or we 
were in better humour to be pleased: certainly 





|| they were applauded more than usual. When Mr. 


Manvers again came on, we hoped the unfavour- 
able impression created by his first attempt would 
be removed; but after hearing his second per- 
formance, we were tempted to say in the language 
of his song, “ All is lost now.” Mr. Carte played 
on the new Boehm flute, and filled us with delight 
and wonder. He was always a great favourite. 
There is something so quiet and unassuming in 
his manner, and so perfect in his performance, that 
one cannot help being pleased; but by the addi- 
tional power and beauty of this new instrument, the 
pleasure of hearing him is increased. The old 
Scotch song, ‘‘Come o’er the stream, Charlie,’ 
was given with such excellent taste and spirit by 
Miss Dolby, as to call for a prompt and general 
encore; and the splendid overture to Der Freis- 
chutz met with the same marked applause. On 
the whole the concert was very successful; the 
subscribers (among whom we perceived nearly all 
the most respectable families in the neighbourhood) 
expressed their entire approbation of the evening’s 
performances, and pronounced Miss Dolby a singer 
of high attainments, whom they should all be de- 
lighted to hear again. The different arrangement 
of the seats, orchestra, &c., is a decided improve- 
ment to the room. — Staffordshire Advertiser, 
March 23, 





MANCHESTER. 


Master Ricuarp HorrmMan ANDREW’s Concent. 
—On Tuesday evening this young gentleman gave 
a very agreeable concert in the theatre of the 
Atheneum, which was well filled. The proceeds 
of the entertainment have been since divided among 
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the Manchester and Salford Assylum, the Chorlton- 
upon-Medlock Dispensary, the Deaf and Dumb 
Institution, and the Royal Infirmary. Admission 
curds were sent to twenty of the female inmates 
of the Blind Assylum, who appeared much gra- 
tified with the musical treat presented to them. 
Mr. R. Andrews, the father of the chief performer, 
conducted the concert with his wonted judgment. 
The chief features of the entertainment were the 
vocal performances of the Misses Andrews, and 
the instrumental execution of Master R. H. An- 
drews. Miss Andrews, a young lady only thirteen 
years of age, is possessed of all the qualities of a 
first-rate vocalist, and is destined to move in the 
highest sphere of the vocal art. Her voice is of 
considerable compass. She sings with exquisite 
taste, guided by judgment; and the sweetness and 
delicacy with which she sang “ Jephtha’s daughter,” 
and ‘* Casta Diva,”’ impressed us with her aptness 
for music, and the excellence of the instructions 
under which she has attained her proficiency. Miss 
Andrews has powers which only require age to 
bring them out in the full bloom of maturity. Her 
younger sister, who is only nine years of age, ex- 
hibited a voice of great capability, and her infantine 
execution excited cordial admiration. The duet 
of “I know a bank,’”’ was beautifully sung by the 
sisters, and unanimously encored. Master An- 
drews played upon the concertina the fantasia in- 
troduced by him at Mr. Braham’s last concert at 
the Wellington Room, and met with deserved ap- 
plause. One of the most interesting portions of 
the concert was a fantasia of his own composition, 
which he performed upon the piano-forte with 
great effect. As a piece of music it is an astonish- 
ing work for so young a professor. A duet of 
Mayseder, for piano and violin, by Mr. H. Walker 
and Mr. Andrews, added to the attractions of the 
evening. Miss Whitworth and Miss Shankland 
strengthened the vocal department, and were heard 
to advantage in the duet from ‘* Norma.’? The 
concert concluded with the anthem of “God save 
the Queen,”’ the audience joining in chorus. The 
orchestra was tastefully fitted up with white and 
pink drapery, beautifully festooned, which was 
the liberal gift of Mr. R. Andrews to the Athe- 
neum. In consequence of the Charities being 
benefitted by the proceeds of this concert, the 
Directors of the Athenaeum liberally granted the 
gratuitous use of the room.—( Manchester Times, 


Feb. 24, 1844.) 





GLASGOW. 


Tee-Totat Concerts.—We had the gratification 
of being present in the City Hall, on Saturday 
evening last, and have seldom attended a concert 
with greater satisfaction. The “ Stars’? of the 
evening were Miss Whitnall and Mr. Ryalls, from 
the London and Liverpool concerts (who made 
their first appearance). ‘The former possesses a 
rich voice, and sang with taste and feeling. The 
duets with Mr. Ryalls, the singing, ‘‘ Oh Maiden 
Fair,” was brilliantly sung. Mr. Ryalls hus a fine 
tenor voice, and evidently must have been student 
under a good master. Mr. Holtz (who has appear- 
ed for several nights) performed a Solo on the 
trombone in finished style. The band accom- 
panied the songs, und executed several pieces ad- 
mirably, under their able leader, Mr. A. Thomp- 
son. We congratulate the directors on the spirit 
they display. If they continue to keep up the high 
character they have earned for their concerts, their 
efforts will be crowned with success. 


GUILDFORD INSTITUTE 
AND GUILDFORD CHORAL SOCIETY. 


A most delightful evening was lately spent by 
these societies, the former contributing by sci- 
entific and literary amusements; the latter, by 
ongs, duettz, glees, catches, rounds, and ma- 
sdrigals. The company met at half-past five, 





and did not disband until half-past eleven, during 
which time coffee and other refreshments were 
supplied in the style for which Mr. Charles Boxall 
of the Angel Inn, is celebated. In swerving from 
their routine (for the laudable object of uniting 
with their friends in a pleasant soirée for the cul- 
tivation of social habits), by giving a concert on 
other than sacred music. The choral band @id 
not forget the madrigal—and the favourite “ Now 
is the Month of Maying,’’ and * Flora gave me 
fairest flowers,’? were interpreted by these lovers 
of good harmony with great effect; among the 
glees were ‘‘ Mynheer Van Dunck,” “ Brazela,”’ 
&c. “ Ah! how Sophia,’”’ and ** What shall we sing 
now here are three?” were among the catches. The 
songs, ‘* The Monks of old,’’ “‘ Don’t be too parti- 
cular” elicited the highest applause, with a due 
complement of “encore.” Some able and instruc- 
tive addresses and some recitations were delivered. 
An electrifying battery was in very general request 
among the curiosities shewn in the museum, and 
altogether, it was a recreative and improving occa- 
sion for exchanges of friendly and liberal emotions, 
we wish that such meetings, so conducted, were 
more general, The daughter of Mr. Piggott, the 
chairman for the evening, assisted Mrs. Lemare, 
(under whose directions was the music), by her 
very efficient performances on the piano-forte. 





MISCELLANEOUS. 


Contrapuntist’s Society. —AuL those whose 
efforts are directea towards the improvement, and 
advancement of any calling in life are entitled 
to respect. Our readers are aware, that if music 
tends to humanise the soul, and conduces to the 
social and domestic happiness of man, that it 
is a subject which ought to demand our attention, 
and great praise ix due to those who labour to ele- 
vate the art and its professors. Much, however, 
as it is admitted by musicians that the majority of 
them are unworthy of the name—Professor, still, 
the man who first proposes a means that shall en- 
title him to bear that name with credit, not only 
meets with the ill will ofthe uneducated part of 
the profession, but is treated with indifference by 
more able men, who are jealous of the meed of 
praise due to him who works for them and for the 
benefit of the musical profession at large. Our 
readers are aware, that through the untiring exer- 
tions of Mr. G. F. Flowers, a society called ‘ the 
Contrapuntist’s Society’? has been lately establish- 
ed in London, the members of which are obliged to 
write a severe musical exercise before being ad- 
mitted into its ranks. We are disposed to think 
little of such musicians, who, before they have 
performed the exercise, cast reflections on that 
society ; for Mr. Flowers informs the public that 
even the teachers in Public Schools of music 
have not given public proof of their ability to write 
such an exercise, never having published composi- 
tions in the severest schools in music! The €on- 
trapuntist’s Society, therefore, has our best wishes, 
and we think that it is high time that Counter- 
point, “the language of the town musician,”’ 
should be made a study of by all who pretend to 
the name of professors of music. We hope that 
the public will watch over the interests of this 
society, and we conclude, by observing that a 
large and influential body of men have it in their 
power to reward Mr. Flowers, who is indeed the 
Jirst man who has ever sought to elevate the whole 
musical profession. Whenever we find a man la- 
bouring honorably inany calling in life, we have plea- 
sure in putting forth his claims before our readers, 
and we feel confident that the discerning and im- 
partial minds of the public will ultimately reward 
a staunch lover and benefactor of any art or sci- 
ence, and particularly ,by one, who, like Mr. 
Flowers, has worked gratuitously, unaided and 
with great success, in the cause of his favourite 
pursuit.—Mark Lane Express. 











Fornasart.—The admirers of Fornasari 
will regret to hear that he is now suffering 
so severely from water on the chest as to 
prevent his singing; and it is in contempla- 
tionto send for T'amburini, who will shortly 
be in Paris. 

Mr. Joun Parry has made quite a hit 
at the Haymarket Theatre with his operatic 
scene called Norma, which has been nightly 
encored. 

Greenwicu Instrtution.—On Thurs- 
day week a grand evening concert under 
the direction of Mr. Hudson, the Secretary 
to the Institution, took place in the Lecture 
Hall. The programme was arranged with 
considerable taste and judgment. ‘The 
duet “Two merry gipsies’—(Macfarren) 
—between Miss E. Birch and Miss Dolby 
—was charming. Miss E. Birch’s song of 
“The mermaid” was gracefully rendered, 
and Miss Dolby was rapturously encored 
in “Oh Araby,” as also in “ Come o’er the 
stream, Charlie.” Miss E. Birch won a 
like compliment in “Then you'll remem- 
ber me.” Mr. Ransford was heard to advan- 
tage in “Faith I must be in love,” and 
“The merry gipsy band.” Miss Hudson, 
the juvenile pianiste, of whose ability we 
have before spoken, played a solo with skill 
and taste. Much of the charm of the even- 
ing, however, was found in the inimitable 
comic singing of John Parry. His operatic 
scene, “ Norma, Ist act, explained,” was one 
of the richest things of its kind. 

Mr. Joun Macxrntosn, the once excel- 
lent performer on the bassoon, died on the 
23rd inst., aged 78. He had been a mem- 
ber of the Royal Society of Musicians for 
half a century, and was formerly the first 
bassoon at the Opera-house, Ancient and 
Philharmonic Concerts; he retired from the 
profession about ten or twelve years ago, 
having married a lady of good property. 

Ancrent Concerts.—The second con- 
cert took place last night under the direction 
of the Duke of Wellington, Conductor, Sir 
H. R. Bishop; Leader Mr. Loder. 

Part I. Selection from a service, Mozart. Air, 
Mr. Machin, “ Now heaven in fullest,” Haydn, 
Quartet, “Adeste fideles,’” and Chorus, “O 
sanctissima,” (Hymn on the Nativity, and Sicilian 
Hymn). Air, Miss Dolby, “O Lord, whose 
mercies,’? (Saul) Handel. Trio and Chorus, 
* Sound the loud timbrel,”” Avison. Concerto Ist. 
Violin, Geminiani. Air, Mrs. A. Shaw, “Che 
fard,” (Orfeo.) Gluck. Hymn, ‘ With the harp, 
in accents,’ (Joseph.) Mehul. Aria, Madame 
Caradori, “Deh! per questo,’ Mozart, Chorus, 
“For unto us,’ Handel, Parr II. Overture, 
‘“‘ Henri Quatre,” G. P. Martini. Selection from 
Orfeo, Mr. Bennett, “Chi moi dell’? Erebo,” 
Gluck. Glee, ‘Since first I saw your face,” 
Ford, 1620. Double Chorus, “He gave them 
hailstones,” Handel. Quartetto and Chorus, “ O 
voto tremendo, (Idomeneo.) Dead March, Mozart, 
Duetto, Caradori and Mrs. Shaw, * Gias’aggira 
ame,” (Zenobia.) P. Anfossi. 1770. Movement 
from Handel’s Lessons, Arranged by Greatorex. 
Aria, Mrs. Shaw, “ Ombra adorata,”’ (Zingarelli.) 
Chorus. ‘Cum Sancto Spiritu, Cualdara. 
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Brauam IN ScoTianp.—It will be seen 
by the following extract from the Edin- 
burgh Advertiser of Tuesday, that Mr. Bra- 
ham’s reception in Scotland has been most 
enthusiastic. The veteran sang in London 
last Friday, and in the Scotch capital on 
Monday, and on Wednesday he was to 
sing at Glasgow :—“ Mr. Braham, whose 
name and fame as a vocalist are not of 
yesterday, made his appearance in the Scot- 
tish metropolis last night, after an absence 
of fifteen years, he not having been among 
the citizens of the Modern Athens since the 
year 1829. The announcement of such a 
visit from the greatest singer of the present 
day—from him who for the last fifty years 
has kept his place at the head of his own 
profession, could not fail to excite a lively 
interest among the musical public, and a 
curiosity to look again upon the counte- 
nance and listen to the voice of that most 
eminent, and, considering his age, most 
extraordinary vocal performer. And, in- 
deed, it would have been a strange state of 
things, and a melancholy reflection upon 
the taste of the capital of Scotland, and a 
never-to-be-forgotten evidence of their in- 
gratitude and want of discernment, had the 
man whose fame is not only European, but 
as wide as the bounds of the civilized world, 
come among us on this occasion to meet 
with a cold or spiritless reception. For 
their sakes, however, no less than his own, 
Mr. Braham’s reception last night was all 
that he could have wished for. It was, in 
every sense of the word, enthusiastic, cor- 
dial, and triumphant. He was welcomed 
by the largest and most fashionable assem- 
blage that has ever yet graced the interior 
of the Music Hall, and when the veteran 
professor made his appearance he was loudly, 
unanimously, and repeatedly applauded. 
The concert consisted entirely of sacred 
music, and Mr. Braham was assisted by his 
two sons, Mr. Charles Braham, and Mr. Ha- 
milton Braham, who on this occasion made 
their first appearance in Scotland. 


More Honovr To THE EneGuisn Mvst- 
c1an.—Mr. John Hatton, of Liverpool, a 
pianist of eminence, but who has been 
little understood in his own country, has 
made his way to Vienna, where, under the 
kind auspices of Herr Staudigl, an opera 
of his composition has been accepted, and 
is to be produced the latter end of this 
month, on the occasion of Staudigl’s 
benefit. We make the following extract, 
on the subject, from a letter which has 
been recently received in this town: “ All 
Vienna, right and left, are talking of the 
Englishman's opera; and those who have 
heard it rehearsed, appear charmed with 
it. He has been highly complimented by 
all the first musicians here, upon the beau- 
tiful ‘form’ of the different concerted 








pieces, the simplicity of the melodies, and, 
above all, upon the learned counterpoint 
displayed in the accompaniments. His 
performance of Sebastian Bach’s fugues is 
thought wonderful! They declare they 
never heard them played before.’’ —We 
have long delared our belief in the genius 
of our own countrymen as musicians, pro- 
vided they had a fair opportunity for its 
display ! but so long as the grand opera of 
England is in possession of the Italians, and 
so long as we turn our backs upon any one 
not wearing mustachoes, so long as our 
theatres are in the hands of mere money 
speculators, and of uneducated actors, 
possessing neither taste for the art, nor 
feeling for the artist, we need not be sur- 
prised to find our musicians leaving Eng- 
land to seek an acknowledgement and 
assistance in a land where they are better 
understood and more highly valued.—In 
addition to this compliment to our English 
composer, we may add that Miss Birch is 
making a successful tour in the northern 
part of Germany, and that Miss Maria B. 
Hawes has recently caused quite a sensa- 
tion in Paris, by the power of her fine 
contralto voice, and the grandeur of her 
“reading,” if we may so call it. Thus we 
find our neighbours can tell us of our 
talent, if we are not sufficiently educated 
to trust to our own judgment; and there 
lies the truemystery.—( Manchester Courier. 


LiverPoot, Fesruary 27.—CHARLEs 
Dickens.—The reception this gentleman 
met with at the Mechanics’ Institution 
last night, from perhaps one of the most 
numerous and brilliant assemblages ever 
collected within its walls, was enthusiastic 
in the extreme. After he had risen to 
speak, some minutes elapsed before he was 
permitted to proceed, owing to the reite- 
rated and prolonged acclamations of the 
audience. There was nothing very re- 
markable in the matter of his address, 
save that he very warmly eulogised the 
objects of Mechanics’ Institutions, and 
promised to make his children members of 
one of them. Miss Christiana Weller play- 
ed two fantasias on the piano during the 
evening; and, in introduing her, Mr. Dick- 
ens called her the “ god-child of whom he 
was proud,” and said that he “had some 
difficulty and tenderness in announcing her 
name.” During the time she was delight- 
ing the audience with her exquisite playing, 
Mr. Dickens kept his eyes firmly fixed on 
her every movement; and at the close of 
the evening, when he came to return 
thanks, he broke forth intc an exclamation 
which showed the intense admiration in 
which he held the accomplished pianiste. 
He said there was one quality for which 
his writings had been praised that night, in 
which they would be very deficient in time 








to come, and that was—heart. He felt a 
loss of heart when he first entered the 
room ; he felt it more when he experienced 
such a warm welcome; more still as the 
evening progressed; more still when he 
promenaded the upper rooms ; but the last 
remnant of it he had left went out of him 
into the piano on which Miss Weller had 
been playing. ‘This deserved compliment, 
coming from such a source, cannot fail to 
be duly appreciated by the numerous circle 
of Miss Weller’s admirers.—(Manchester 
Guardian.) 


Srr Grorce Smart.— We are autho- 
rized to contradict a report which is in cir- 
culation, that Sir George Smart intends to 
“retire from the profession,” having re- 
signed the office of organist to the Grand 
Lodge. Such is not the fact. Sir George, 
it is true, will not conduct any more Phil- 
hamonic concerts after the one on Monday 
last, and declines public concerts (except 
under peculiar circumstances). ‘This Sir 
George does the better to enable him to 
devote his time to teaching, conducting pri- 
vate parties during the London season, and 
concerts, &e. in the country, as hitherto. 


A new social and musical society, called 
“The Round, Catch, and Canon Club,” 
dined on Saturday at the Crown and An- 
chor Tavern; when a great variety of old 
and quaint musical Jeu d'esprits were sung 
in capital style, by Hawkins, Hobbs, 1. 
Cooke, C. Taylor, Roe, Parry, Bradbury, 
and Machin. 


Tue Metoprists. — Foreigners fre- 
quently indulge in a smile at our expense, 
because, say they, we can do nothing in 
England but over or after a good dinner. 
The custom, however, has been copied 
from us, and becoming European, only a 
grander word is made use of, and our 
homely dinner is dignified as a “ banquet.” 
It is now twenty years, in this one of 
grace, that this institution has existed, and 
at the third meeting for the season at the 
Freemason’s Tavern a short time since, 
the club was honoured with the punctual 
presence of His Royal Highness the Duke 
of Cambridge, the Patron and President, 
at six o'clock. The Royal Chairman was 
supported by Sir Andrew Barnard, Major 
Stephens, B. B. Cabbell, Esq. The artists 
especially invited were, Moscheles, the 
celebrated composer and pianist, Richard- 
son, the flutist, M. Ellis Roberts, the Welch 
harpist, Signor Frederick Lablache, and 
Master Dermott, pupil of T. Cooke, vocal- 
ists. B. B. Cabbell, Esq., in proposing the 
health of the chairman, alluded to the readi- 
ness with which his Royal Highness had 
come forward to accept the presidency. The 
Royal Duke afforded a proof of his interest 
in the club by announcing that he would 
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give a prize of ten pounds for the best 
convivial duet. The musical treat was of 
a high order. Moscheles gave, on the 
pianoforte, one of those fine inspirations 
which he, above all professors, is capable 
of, when indulging in themes, with which 
his heart and intellect both sympathise. 
He took for themes Purcell’s “Come if 
you dare,” and Handel’s “ Harmonious 
Blacksmith.’ Moscheles must have a 
wonderfully rapid sensibility of melody 
and harmony, as well as profound know- 
ledge of the principles of modulated sounds, 
to work out his subjects so scientifically 
as well as pleasingly. Every musician 
followed with instinctive emotion his treat- 
ment. There was a boldness and richness 
in the harmonies which left the ear con- 
stantly on the alert. If the subject was 
for a moment lost, by ingenious contri- 
vance, it came out again in a novel form ; 
and when the two themes were blended 
together, or were in juxta-position, the 
effect was electrical. 1t was a most happy 
effusion, well-arranged and applied, and 
the ensemble vigorous and elaborate. ‘There 
were other worthy performances, but we 
have no space for further notice of this 
meeting. 





Notices to Correspondents. 


Mr. Grarce Marsuatt, received with thanks, and 
shall have the earliest attention.— A Supscriper 
(Oxford), our correspondent should address us in 
a more gentlemanly style if he wishes that any at- 
tention should be paid to his communications.—Mr. 
A. Mrnast and Mr. Hutcuins will receive what 
they require as speedily as practicable——Mr. Sara- 
MAN, Mr. E. Cuare, received with thanks.—Mr. 
H. E. Forp, Mr. A. Minast, Mr. BurFi£E np, their 
subscriptions are acknowledged with thanks. Our 
Review and an account of Mpuue. Favanri next 
time. Mr. Geo. Smita shall hear from us directly, 





ADVERTISEMENTS. 


Slr, Hrederick Chatterton, 


Harpist to H. R. H. the Duchess of Gloucester, and the 
Courts of France and Belgium, has the honour to announce 
his SECOND SOIREE MUSICALE for Thursday, April 
4th, at his residence, 87, Newman Street, Oxford Street, 
under the immediate patronage of H.R.H. the Duchess 
of Gloucester, to commence at Eight o’Clock precisely. 
Mr. Frederick Chatterton will perform during the series 
on the New Patent Harp, the chefs d’ceuvres of the 
ancient and modern authors in every style, selected from 
Krompholtz, Naderman, Dizi, Bochsa, and Parish 
Alvars; also three Fantasias of his own composition, in- 
cluding a new one dedicated to his master, N. C. Bochsa. 
He wili be assisted by eminent vocal and instrumental 
talent. Subscription Ticket, to admit one person to the 
Series, One Guinea ; Family Ticket, to admit three to one 
soirée, One Guinea; Single Tickets, Half-a-Guinea ; to be 
had at all the Principal Music Warehouses, and of Mr. 
Frederick Chatterton. 








Just Published, Price Three Shillings, 


The Elements of Music, 


Condensed for the use of Students of the Piano-forte, by 
CHARLES DAWSON. “This work (of pocket size) has 


been compiled after a careful perusal of most of the works 
which have appeared on this subject in the English, 
French, and German languages; and contains all requi- 
site information for pupils commencing the study of the 
Piano-forte.” C. Ollivier, 41 and 42, New Bond Street, 


Harp and Piano. 


ALVARS & CZERNY. Grand Brilliant Duet on 

the favourite Airsfrom Linda .......ss.sssse00e 9 0 
——_ —__—_———_ Grand Brilliant Fantasia on 

Airs from Anna Bolena and La Sonnambula.... 8 0 


Harp Solo. 


ALVARS. First Concerto, ded. to the Queen .... 9 0 
————- The complete Orchestra parts ........ 18 0 
— Grande Fantaisie sur des Motifs de 
“Moise” de Rossini, introducing the celebrated 





ececccccece eesencece @ 
*,* Executed with great applause by the Author at 


—-——- Grande Fantaisie, dediée a Thalberg, 
—-——- Do.et Variations de Bravoure sur des 
Motifs Italiens, ded. a Mr. J. B. Chatterton...... 
Re sans paroles, 3 bks., ea....- 

- Introduction et Variations sur |’Air de 
Bellini, “* Alla gioja,” Op. 32 ........seeseeeerees 
- Fantasie et Variations sur ]’Air favori, 

* Jo soffrii tortura,” de Beatrice di Tenda...... 
- Introduction et Variations sur un Théme 
de l’Op. I Capuleti e Montecchi, Op. 40..........+ 
Marche favorite du Sultan, Op. 30...... 
——- Trois Romances caractéristiques .....- 


Harp and Piano. 


BOCHSA.—ROSSINI’S STABAT MATER, the most 
admired Pieces, with Flute and Vello. ad /id. 
2 bks. ea. 6s. 
—--——-- NEW ITALIAN OPERAS, with ditto :— 
Linda di Chamouni, Donizetti, 2 bks., ea., 
Beatrice di Tenda, Bellini, 2 bks., ea.... 
Bravo (II), Mercadante, 2 bks., ea....... 
Elisire d’Amore, Donizetti, 2 bks., ea.... 
Lucrezia Borgia, Do., 3 DkS., C@.... 2.4.4 
Prigioni, (La) d’Edimburgo, Ricci, 1 bk.,.. 
Scaramuccia, Do., 2 bks., ea... 
Sonnambula (La), Bellini, 2 bks., ea.... 
Torquato Tasso, Donizetti, 1 bk...... . 
LES FLEURS ITALIENNES; or Favourite 
Pieces from Italian Operas, with ditto, each 
No. from 4s. to 6s. 
20. Tuche d’ un guardo, Aria, I Bravo. 
19. Della vita nell’ sentiero, Cav., Do. 
A te mi soule ligure, Romanza, Do. 
18. fo quel di rammento ancor, Cavatina, intro- 
duced in, Esule di Roma. 
17. — tardi il pie la volga, Aria, introduced 
in Do. 
16. Cavatine, finale a la Valse, introduced by 
Signora Tadolini in Elisire d’ Amore, 
15. Esulti per la barbara, Duetto Do. 
14. Prendi per me, Aria, Do. 
13. Or son d’ Elena, Cavatina, Scaramuccia, 
12. Preludio; Ballabile and Waltz, Do. 
11. Cabaletta favorita, Anna Bolena. 
10. Se fuggire, Duo, Montecchi e Cap. 
9. Mila sola, Cavatina, Beatrice di Tenda. 
8. Sirivale, Duetto, Do. 
7. Vivail madera, Pez. Con. with Ball. I] se- 
gretto per esser felice, Lucrezia Borgia. 
6. Non tradirmi, Cavatina, Torquato Tasso. 
5. Come e bello, Scena e Roman, Lucrezia 
Borgia. 
4. O divina Agnese! Cor. e Cav., Beatrice di 
Tenda, 
3. Vieni la mia vendetta, Lucrezia Borgia. 
2. Se pietosa a’ un obblio, Aria, I] Furiosa. 
1. Morte io non temo il sai, Cav., Montecchi 
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e Cap. 
~Labitzky’s Aurora & WoronsowWaltzes,ea 6 0 
Galop Impérial, dansé a la Courde Russie 4 
———-Strauss’ Three most admired Gallops..... 4 
—— — Most admired Waltzes, 6bks.,ea.. 6 
5 











Le Kremlin, Duo, sur des Themes favoris 


0 
0 
0 
Russes, avec Finale Brillante sur un Air Bohemien 0 





and J. K. Starling, 87, Upper Street, Islington, 





New Harp Music, 
ALVARS, BOCHSA, & J. B. CHATTERTON, 


PUBLISHED BY 


T. BOOSEY & CO., 
Foreign Musical Library, 28, Holles Street, Oxford Street. 





BOCHSA.—Taglioni’s last Pas Galop, danced by her 
with unprecedented success before the Emperor 
and Empress of Russia at St. Petersburgh ...... 

La Mode a St. Petersbourg : Favourite Na- 

tional Mazurkas, preceded by the National An- 

them, “God save the Tzar,” with acc. of Flute 
amd Violoncdlio, O80 BBs oc cc cedccecccccccscbecse 

Souvenance Romantiqu2 d’Irlande et d’ 
Ecosse—Most fav. Irish and Scotch Airs, 4 bks. 


Harp Solo. 


BOCHSA.—Souvenir brilliant du Stabat Mater de 
Rossini........ a ee 
Marche religieuse sur!’ Airfavori du Sta- 
bat Mater, “ Cujus animam gementum”........ 
-Rakoczky’s Celebrated Hungarian March, 
ded. to the Magyars of Hungary.........-+.++++ 
Souvenir Rococo, founded on “‘ La Roma- 
nesca,” the favourite Air of the XV. Century.... 
-Les Bords de la Neva; Petit Morceaux sur 
des Themes chantes a St. Petersbourg ..... ...- 
Schubert’s admired Serenade... ...... +. 
—-—-The Garland of Shamrocks: Character- 
istic Morceau d’Apropos, introducing admired 
py | a nbcdpe saapensaeseataakal 
—La Moderne Italie, Morceau Brilliant de 
Concert et de Salon, introduisant un Theme de 
Norma et un Motif de l’Elisir d’Amore........- 
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11. Persiani’s favourite Cavatina. ‘‘Oh! 
luce di quest anima,” from Donizeti’s 
Op. Limda........0 sccccccccececccces 

10. The celebrated Cavatina, “ Ah! no 
maledetta in odio,” and favourite Fi- 
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: cr 
—-——-LA LOGE a OPERA ITALIEN: Favourite 
Italien Melodies, arr. in an effective style:— 


nale, from Pacini’s La Fidanzata Corsa 3 


9. The admiredMelody, “Ah! consolarmi,” 
from Donizetti’s favourite Opera, Linda 
8. The celebrated Pas redouble Genois 
from Pacini’s new and favourite Op. 
La Fidanzata Corsa.......00+ sseeeee 
7. La Mode de Vienne, or Ricci’s favou 
rite Cavatina iniroduced by Mme. Ta- 
dolini in L’Elisire.......0..sseseeeees 
6. Al! quando in regio talomo, Favourite 
Cavatina in Donizetti’s Opera, ‘‘ Ugo 
Conte di Parigi,” as sung by Mesdames 
Pasta and Bishop.......+ sssseece « 
5. Fantaisie on 3 Themes of Lucrezia 
RCSB... cc ccccee eocece coce secs cece ce 
4. Ah! come nascondere: Rossini’s ad- 
mired Cavatina, sung in Zelmira, Se- 
miramide, &c. &c. by Pasta, Malibran, 
Grisi, David, and Rubini, with Va- 
riations, and Finale a la Mazurka.... 
3. L’ amo, ah! I’ amo: Bellini’s favourite 
Cavatina sung in Capuleti, La Sonnam- 
bula, and I] Puritani, arr. with Bril- 
Mat Varieties cnc oc cc cece ctcoteecsc 
2. Forse un destin: Favourite Cavatina, 
in Parisina; Admired March from 
Ricci’s Scaramuccia.......... sss 
1. Deh con te: admired Melody in Norma 


CHATTERTON (J. B.) Ricordanza della Favorita de 
Donizetti, Melange on the most popular Airs of 
Domiseteis PRwOutliteccce oc vc cccess decesecccees 

Souvenirs de Grisi, ou Ire Mosaique 

PAG WO «05.045 cges incese eta’ cadeqeses 

—Do de Rubini, ou 2nde do............ eon 

ler Souvenir de Norma 3s ;—2nd do...... 











Reminiscences of Rossini, Grand Fan- 
tasia, introducing favourite Motivos from La 
Donna del Lago, Otello, and Il Barbiere........ 
—Souvenirs de Donizetti, Petite Bagatelle, 
Airs on, from I] Furioso and Gemma di Vergi .. 
Bagatelle ala Napolitaine, ou Amusement 

sur Deux Airs favoris Napolitans..... énveneadeea 
———~— Brilliant Variations on a celebrated 

Russian Melody played by Thalberg .. 











—-——- Bridal Chimes, Divertim. introdu 
“God save the Queen” and “Rule Brittanzia 
——ler Souv. de Lucrezia Bor, 2s. 6d.—2nd do 
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*,° A VARIETY OF NEW COMPOSITIONS BY ALVARS AND N. C. BOCHSA ARE PREPARING FOR PUBLICATION, 





os se a:¢e a eco — of 


ao 








116 





THE MUSICAL WORLD. 





Che Celebrated Nicholson flute. 


It may be very well for certain manufacturers, to answer 
their own purposes, sturdily to support the pretensions 
of anewly invented instrument, whose chief distinc- 
tion from previously made flutes consists in its re- 
oicing in a different nomenclature ; but it is well known 


j 
to all 
FLUTE CONNOISSEURS, 


that the only faultless instrument, correctly speaking, is 
THE NICHOLSON FLUTE. 


Mr. Nicholson, the greatest flautist the world ever saw, 
produced all his wondrous effects without the aid of 
charlatanism, either as a matter of manufacture or of 
finger-mechanism. His motto was—THE SIMPLER THE 
MBANS, THE GREATER THE EFFECT; and in illustration 
of this, he rejected all adventitious aids of imaginary be- 
nefit or abstract significance. He laughed at the notion 
of improving his flute (a manifest absurdity—to improve 
PERFECTION heing impossible), andcontinued, up to the 
last hours of his sojourn on this earth, to explain its 
PAULTLESS MECHANISM, its exquisite TONAL QUALITIES, 
and its MARVSLLOUS EXECUTIVE FACILITY (‘ Simplex 
munditiis,” as the great Horace would have exclaimed 
had he been lucky enongh to hear Nicholson play on the 
NIcHOLSON FLuTR)—he listened of course to the argu- 
ments of the would-be-improvers, and with the urbanity 
for which he was famous, would turn round to them and 
smile—take a Nicno.son Fiurts in his hand—play, in his 
own unequalled style, a simple melody —and without 
further trouble convert them to his opinion. The great 
flute phenomenon of the present day is undoubtedly 
JOSEPH RICHARDSON, 


and he, even to enthusiasm, shares the opinion of his 
mighty predecessor on the 
NICHOLSON FLUTE, 


and will play on no other, Can those who have heard 
Joseph Richardson play desire that flute capabilities should 
go further? Impossible. T. PROWSE, sole manufac- 
turer of this splendid and unrivalled instrument, thinks it 
not unallowable in him to venture these few remarks in 
its favour, knowing that in recommending it he is bestow- 
ing a real boon on 
FLUTE AMATEURS AND PROFESSORS, 


A large assortment of ‘‘Nicholson Flutes’ are always 
on sale at the Warehouse of T. PROWSE, Hanway-street, 
Oxford-street. 





Ancient Psalmodp, 


Selected from the publications of Thomas Est Ravenscroft, 
Morley, &c., interspersed with some of the best modern 
Psalm tunes; the whole arranged to the Metrieal ’salms; 
for two, three, or four voices, (See Preface in the first 
number), with an accompaniment for the organ or Piano- 
forte, by CHARLES SMITH. 

The above work has now reached the 7th number, and 
is particularly adapted for the use of Schools and Private 
Families, as well as Church Choirs; Published by Chap- 
pell, 50, New Bond Street, Price One Shilling each 
number. 





Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


A Weekly Journal, Published every Saturday a 2 o’Clock 
p.m. Subscription, paid in advance, £1. 6s. per annum ; 
13s. for six months; or 6s. 6d. per quarter; separate 
numbers, 6d. each, stamped for post, and circulating 
free in all the Colonies of the British Empire. It will be 
forwarded, on receipt of a Post-Office order, by the 
Publisher, 10, Wellington-street, Strand; Mr. Joseph 
Thomas, 1, Finch-lane, Cornhill; M. W. Seguin, 45, Duke- 
street, St. James’-square, or any Bookseller or News Agent 
in the United Kingdom. 





Classical Music. 
CHEFS D’EUVRE DE MOZART. 


A new and correct edition of the Piano Forte works, with 
and without accompaniments, of this celebrated Composer, 


Epirep zy CIPRIANI POTTER, 
Fifty Numbers, to be Continued. 
Just Published, 
No. 48, Quintetto, Pianoforte, Obne, Clarionet, 


Horn, @nd BassOon .......ceeseseceeeeves tice B@ @ 
— 49, Quartetto, Pianoforte, Violin, Viola; and 

Violoncello .........+.. Pocioetceveees ties uaet 6 0 
—— 50, Sonata, Pianoforte.......... 5 0 


Coventry and Hollier, 71, Dean Street, Soho, 
(Publishers of the entire Works of SternpaLe BENNETT.) 








Hr. Lober’s Irish Lhenings. 


Princess’s Concert Room, Castle-street, Oxford-street. 


Mr. LOVER will continue, on Wednesday, April 3, his 
ILLUSTRATIONS of the NATIONAL CHARACTER- 
ISTICS and MELODY of his country, comprising notices 
of its early musical history, sketches of popular charac- 
ter, legendary fragment, song, and story—not only those 
which have acquired established popularity, but NEW 
SONGS, adapted to the beautiful national airs of Ireland, 
hitherto unknown in England, accompanied by such 
anecdotes as will exhibit their origin and effect. Doors 
open at Half-past Seven. To commence at Eight precisely. 
Admission, 2s.; Reserved Seats, 2s. 6d. Tickets to be 
had at the principal Music Shops. 


CONCERT ROOM, PRINCESS'S THEATRE, 


MESSRS, 


Gi. A. Macfarren, & J. GA. Davison 


beg to announce 
THREE CONCERTS OF CHAMBER MUSIC, 
to take place at the above rooms on Friday evenings, 
April 26, May 10, and May 24. 

Tickets for the Series, One Guinea; Single Tickets to 
admit three at one Concert, One Guinea; Single Tickets 
for one Concert, Half-a-Guinea; may be had of Mr. G. 
A. Macfarren, 73, Berners Street; of Mr. J, W. Davison, 
2, Berners Street; and at the principal Music Shops. 
Further particulars imnicdiately. 





MMelophonic Society, 
Hanover Square Rooms. 


Grand Sacred Concert in Passion Week. On Tuesday 
evening, April 2, will be performed Beethoven’s MOUNT 
OF OLIVES, and a selection from the CREATION. 
Principal Performers Miss RAINFORTH, Miss A. WIL- 
LIAMS, Miss GALBREATH, Miss CLAYTON, Mr* RED- 
FEARN, Mr. MACHIN. To commence at Eight o’Clock. 
Tickets, 3s. each, Reserved Seats, 5s.; to be had at the 
rooms, Of the principal Music Sellers, and Mr. Savage. 
The Subscription to this Society is One Guinea per annum, 
which adinits the subscriber and one friend to each 
concert, 

T. SAVAGE, Sec., 213, Tottenham-court-road. 


Slr. CH. Chalten, 


Author of “ The Indispensable,” ‘ The First Six Months 
at the Piano,” “The Key of the Modulations,” &c., 
respectfully informs the nobility, gentry, and the heads of 
schools, that he proposes to give Instructions on the 
Piano and Thorough Bass, according to his well estab- 
lished mode of musical tuition, For references, apply to 
Mr. Cocks, 20, Princes Street, Hanover Square; or Mr. 
Chappell, 50, New Bond Street, Terms at Mr. CHAU. 
a,” 9, St. George’s Place, Camberwell Road (post 
pi . _ 
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Templeton’s {Musical Cntertafnments. 


Queen’s Concert Rooms, Hanover Square. 


MR. TEMPLETON will have the honour this evening, 
Thursday, March 28, of producing an Original Entertain- 
ment,composed of a Memoir, interspersed with IMustrations 
selected from the Works of SIR WALTER SCOTT, to be 
entitled the ‘‘ Lays of the Last Great Scottish Minstrel, 
the highly gifted and lamented Great Unknown.” 

Tickets, 2s.; Reserved Seats, 2s. 6d.; and programmes 
to be obtained at the principal Music Shops. 











The Musical Examine>. 
No. 74, will appear on Saturday, March, 30 price Twopence, 


Stamped, Threepence. 
TERMS OF SUBSCRIPTION . 
a. d. 8s. d. 
Quarterly....2 0 -——- Stamped....3 0 
Half Yearly..4 0 —— ew awe @ 
Yearly ......8 0 —— P 12 


ees 0 

*,* The Musica Examiner is delivered, free of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 

*,* Quarterly Parts, with Index and Wrapper, now 
ready, price T'wo Shillings. 

WESSEL AND STAPLETON, 
67, Frith Street, Corner of Soho Square. 


Enlargement of the Mostcal Lraminer. 


The Proprietors of the MUSICAL EXAMINER have 
determined to enlarge the size of their periodical, and 
commence this week aecordingly. Theirreason is—that 
owing to their confined space, they have been obliged to 
refuse two out of three of every advertisement offered 
them ; and advertisers, finding that, from its great cir- 
culation and its wide professional influence the MUSICAL 
EXAMINER is an admirable medium for the(r announce- 
ments, are so constant in their applications'to our office, 
that in the hope of satisfying all parties, the Proprietors 
have at length consented to add four pages to the work, 
which will thus give scope for the insertion of advertise- 
ments, and the addition of other interesting matter. We 
beg to call the attention of concert-givers, professional 
teachees, lecturers, music-publishers, and all advertisers, 
to this fact. The MUSICAL EXAMINER may henceforth 
be sent; stamped, to any part of the British dominions, 
France, and Lelgium, free of expense. 





@£ilson’s Scottish Entertaiments, 
Music Hall, Store Strect, Bedford Square. 


On Monday Evening, April Ist, 1844, at Eight o’Clock 
Mr. WILSON will give his SECOND SELECTED EN-« 
TERTAINMENT on THE SONGS OF SCOTLAND. 
Piano-forte Mr. Land. 

Programme.—O weel may the Boatie row—Logie o’ 
Buchan—An thou wert my ain thing—Bide ye yet— What 
ails this heart 0’ mine ?--Woo’d and marricd and a’—My 
bonnie Lizzie Baillie—Muirland Willie—The Flowers 0° 
gad a’ noddin—Come under my plaidie—My 

ither’s aye glowrin’ o’er me—Hooly and fairly—G I 
and bar the door. ‘ ting 

Front Seats 2s. 6d.; Back Seats, 2s. Books of the 
Words, 6d. 





THE COMPLETE OPERA OF 


The Bohemtan Girl 


is now published with stage directions, cues, &c., price 
Two Guineas, a‘so 2 fantasias for the Piano-ferte by Mos- 
coeles, 1 by Benedict, 8 by Chaulicu; the Airs by Bur- 
rowes, Quadrilles, Waitzes, &c., from the same opera as 
Solos and Duets, &c., &c. 

Also the Airs in 3 Books for Harp and Piano by Bochsa, 
and 2 pieces for the Harp by Bochsa, 2 by Chatterton, and 
2 Harpand Piano Duets by Chatterton; other arrange- 
ments for the Cornopeon, Flute and Piano, Guitar, &c, 

Published by CHAPPELL, No. 50, New Bond Street. 





The fMother’s Lament, 


BALLAD, 
The Words by , 
THE HONOURABLE MRS. NORTON. 
Composed for and, and sung by 
MISS MARIAN MARSHALL, 
To whom it is inscribed by her Brother, 
GFORGE MARSHALL. 


London: Published by CHARLES OLLIVIER, 41 and 
42, New Bond Street. 





Ney and Enteresting @orks, 
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